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The Alvin Alley American Dance Theater will feature two new works in this weak's pragram, including a choreography by Ohad Naharin, "Minus 16."

ping

Alvin Ailey's new leader features two
of his own works and even invites some
improvisation in program coming to 0.C.

udith Jamison is no longer run-

ning the Alvin Ailey American

Dance Theater; she ceded that

role to Robert Battle last year. He

is only the third leader in the com-

pany’s 54-year history, after Jamison
and founder Alvin Ailey.

But the magnetic Jamison still acts

as the company’s com-

N pass and conscience.

! During a Register inter-
¥ view with Battle, Ailey’s
39-year-old leader rve-
ceived an email frorm her.
'Yes, L hear from Judi-
PAUL th, of cowrse," Baitle
HODGINS  s5id. “She’s been very
R:Ig".srzzn wonderful and con-
scious about letting me

run things. She will

come into the office and watch rehears-
als, but unless T really ask a specific
question she really has allowed me to
(lead) this transition. She's good at giv-
ing me words of encouragement or ad-
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Alvin Ailey
American
Dance Theater

Vihera: Segerstrom
Hall, Segerstrom
Center for the
Arts, 600 Town
Center Drive, Cos-
ta Mesa

Yiten: 7:30 p.m.
Tuesday-Friday, 2
and 7:30 p.m. Sat-
urday, 2 p.m.
March 11

How muzh: $16-
$106

Tickais: 714-556-
2787

QOnline: sciia.org



AILEY: Troupe’s classics still in the mix

ANDREW ECCLES

Robert Battle Is the artis-
tic director of Alvin Ailey
American Dance Theater.
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vice if I ask for it.”

Battle's company was
performing in Miami as
part of an ambitious nation-
al tour that will bring them
to Orange County’s Seger-
strom Center for the Arts
this week. Touring is still an
integral part of Ailey’s mis-
sion; this year's schedule
takes the dancers through
27 North American cities. It
started in Toronto in Febru-
ary and will end at the Spo-
leto Festival in Charleston,
S.C., at the end of May. A
second, junior company is
just as busy, hitting smaller
places across the country.

Battle is reluctant to de-

seribe  how Ailey has
changed under his leader-
ship.

“I don’t know if we've
changed, really. We've ex-
panded. We're bigger than
ever”

But the program being
brought to Orange County
suggests that Battle is in-
terested in choreographers
and styles that his prede-
cessors weren't.

In addition to such Ailey
classies as “Streams,”
“Night Creature” and “Rev-
elations” (it’s performed at
every concert), you'll find
“Arden Court” by Paul Tay-
Jor - one of the most impor-
tant American choreogra-
phers of his generation,
whose work has never be-
fore appeared on an Ailey
program.

Battle is featuring two of
his own works, “Takademe”
and “The Hunt,” as well as
two new works: a daring
choreography by respected
Israeli Ohad Naharin, “Mi-
nus 16,” which involves au-
dience participation; and
“Home” by hip-hop chor-

eographer Rennie Harris,

about people living with or
affected by HIV.

“It actually begins during
the intermission,” Battle
said of “Minus 16.” “Danc-
ers come out and improvise
to different pieces of music.
The audience gets confused
sometimes. ‘Are we missing
something?'

“Then it starts to get
more serious with this won-
derful section that involves
some chairs. The dancers
actually shout during this
part. Then we move to a
beautiful duet.”

Later, the fun really be-
gins.

“The house lights come
up and the dancers walk in-

to the audience. They
choose people to come up
on stage with them.
There’s
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Battle drew inspiration from his martial arts background when he choreographed “The Hunt," which he characterizes as "very aggressive.”

an element of chance. Some
people go with them, some
refuse. It keeps us on our
toes.”

The resulting improvisa-
tion between professionals
and amateurs is often amaz-
ing, Battle said.

“Some of the (audience
members) do incredible
things. After one perform-
ance, they were signing au-
tographs afterward. They
really got into it!"

‘DON'T COME OFF
THAT CLOUDY'

Battle’'s
created in 2001 for the
Parsons Dance
Company, reflects his

own training, which is a bit
unusual for an Ailey dancer
and choreographer.

“It was really inspired by
my martial arts back-
ground,” Battle said. “A lot
of my family came to see it
here last night. Many of my
teachers were there.” (Bat-
tle was born and raised in
Miami.)

“This is a dance that re-
callsmyroots. As well as the
martial arts, it's about my
(dance) training. When I
started studying dance at
the Juilliard School, it was

“ Tt Graham technique —it

was all about opposition,
stances, shifting of
wei ght."”

GERT KRAUTBAUER
“Night Creature” is a longtime favorite of Alvin Ailey American Dance Theater.

“The Hunt” also captures
his personality, Battle said.

“It's very aggressive.
Each of the six male dancers
is bare-chested. It's about
the camaraderie and the
tension of men preparing
for the hunt.”

Battle is a fan of new
choreography, and that pas-
sion has led to some chang-
es in the way the Ailey com-
pany develops work.

“l started something
called the New Directions
Choreography Lab. Each
year we choose four chor-

eographers. They work
with dancers from the
Ailey school. They each
get a sti-
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Linda Celeste Sims performs in Battle's “Takademe."

pend and seven weeks of
creative and rehearsal
time.”

The lab provides crucial
help to choreographers at a
challenging point for dance
in America, Battle believes.

“Smaller companies have
a more and more difficult
time staying afloat. We have
to find a way to nurture cre-
ative talents and make sure
they’re not lost.” Though
Battle emphasized that the
lab is process-oriented, he
imagines that sooner or lat-
er something will emerge

That can become part of
the Ailey repertoire. In
the meantime, ther e * s

plenty to tour with, includ-
ing a careful selection of the
founder's work. Ailey’s
“Revelations,” one of the
masterpieces of 20th-centu-
ry choreography, is a cor-
nerstone.

So is Jamison, who had
attended the company’s re-
cent Miami performance.

Her email message?

Battle laughed. “She
loved the show. She said,
‘Don’t come off that
cloud!” ”



